As with many aspects of antiquity, the more we discover about Aphrodite, the more we seek. Images of her or others in her guise are extensive; work over the last two hundred years provides important historical and archaeological contexts that connect the images with their creators and users. These contexts are now an important means of understanding Aphrodite's divine personality or role(s) in various places and times. Although ancient attestation for her is sometimes less than for other goddesses, there is certainly more post-antique evidence for her Nachlebenas herself, as Venus, or as an archetype or stereotype. 1 Our comprehension is nonetheless complicated by the variety of ways she is perceived and received-in cult, art, and literature-up to the present.
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From the nineteenth century onwards, scholars working on Aphrodite have largely occupied themselves with the identification, categorization, and analysis of evidence. Once "understood, " this data is combined or synthesized with current evaluations of antique cultures and their histories, modes of worship, and other societal predilections. As Vinciane Pirenne-Delforge emphasizes here and elsewhere, it is necessary to dispel the prejudices imposed by literary evidence, if considered in isolation. 2 Likewise, Christiane Sourvinou-Inwood cautioned us to divorce modern preconceptions of Aphrodite's divine personality. 3 These doyennes of Greek religion remind us that the study of Aphrodite, as any aspect of a deity, should be on a case-by-case basis, and attention to differences amongst groups of worshippers in disparate places and times is fundamental. It is nevertheless important not to completely discount previous judgments, as they throw light on conceptions of Aphrodite from the post-antique to modern periods. These insights are valuable in reception studies. The authors of this Companion to Aphrodite therefore aim to present evidence for her-visual, literary, and other-throughout the Mediterranean, in antiquity, and beyond, despite and in light of previous scholarship and opinions. This introduction, meanwhile, outlines some of the new buds that emerge through the study of the goddess' persona alongside some older avenues. In short, who is she, how does she manifest herself, and how is she worshipped?
Coming into Being
It is not necessary or even preferable to address Aphrodite's origins when trying to answer the question, who (or what) is she? As a goddess, she is in essence a natural force. Literary and other expositions present her as the power or link between contrasts, just as her daughter Harmonia ('Harmony') represents a compromise, the result of the union between Aphrodite and Ares (or 'Love' and 'War'). 4 The being known as Aphrodite is not, however, conciliatory, but rather a kind of tension. She presides over not only love but also conflict, in a personal or marital context; her erotic realm straddles the middle ground, between these extremes. She is the goddess of sex insofar as it relates to marriage as well as other, sometimes contrary, human activities. She also stands among fertility goddesses-Opora ('Harvest') and Eirene ('Peace') at the boundary between fertility and war. 5 Greek history is littered with reminders of the negative results of conflict and war for the fertility of humans (through the loss of sons and husbands) as well as the fruition of crops, often razed to the ground, as with the Spartan attacks on Athens during the Peloponnesian Wars. 6 This view of Aphrodite as a set of polarities is also relevant to the subject of her "origins, " with the presentation of contrasting genealogies enlivening this debate. Hesiod tells us she was born from the foam of the sea as it bubbled around Ouranos' genitals, severed by Kronos in the great battle of the Titans. 7 She reached land at Cyprus, her tra-
